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Cornelis De Wael (Anversa 1592 - Roma 1667)

Alloggiare i pellegrini (una delle Sette Opere di Misericordia),
anni '40 del 1600
Olio su tela, cm 99,5x152
In cornice (difetti e restauri)
€ 6.000/8.000

Provenienza

Probabilmente commissionata da Pier Francesco Grimaldi (1588 -
1647/8) come parte di una serie di sette;

probabilmente da lui al suo pronipote Pier Francesco Grimaldi
(1715 - 1791) e registrato nel 1768 nel Palazzo di S. Luca,
Genova;

poi a Ignazio Alessandro Pallavicini, 1833;

successivamente venduto dalla famiglia Pallavicini;

Finarte, Milano, 12 gennaio 1981, lotto 132;

Collezione privata, Genova;

Quadreria S.A., Lugano;

Collezione privata

Esposizioni

Anversa & Genova. Un sommet dans la peinture baroque,
Anversa, Koninklijk Museum voor Schone Kunsten Antwerpen, 4
ottobre 2003 - 1 gennaio 2004, cat. n. 62
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The present painting which was last seen in Antwerp in 2003 and
has recently surfaced from a private collection, is to be marked as
an important rediscovery. The painting is not only a fine and
characteristic example of the oeuvre of the artist, but may also be
connected to one of de Wael most prestigious commissions during
the 1640s. Considered by Stoesser as fully autograph, the painting
is likely to have formed part of a series to which also the two
paintings of Visiting the sick and Visiting the imprisoned, now in
the Palazzo Bianco, Genova (Stoesser, op.cit., nos. 83a — b, with ills.)
belonged. The series is likely to have been commissioned by Pier
Francesco Grimaldi (1588-1647/8), de Wael's most important
benefactor, and remained in situ until 1833, when the Pallavicini’s
sold the series and when it was probably split up. A preparatory
drawing for the present composition is in the British Museum
(Stoesser, op. ci, cat. no. A82.9).

The subject of The Seven Acts of Mercy frequently occurs in the
oeuvre of the artist. De Wael first engagement with the subject
dates from the late 1630’s in two paintings visualising the acts in
one composition (present wherebouts unknown and private
collection, Genova; Stoesser, op. cit, cat.nos 81 and 82). During the
1640s and 1650s de Wael appears to have concentrated on series
of paintings whereby only the one now in the Banco di Chiavari e
della Riviera Ligure in Genova (Stroesser cat. no. 154a-g) is still
complete.

As pointed out by Stoesser, the subject of The Seven Acts of Mercy
finds its origin in Northern European painting, such as in the oeuvre
of Frans Francken Il. For the new Italian clientele Cornelis de Wael
successfully adapted the Flemish idiom by fusing it with Ligurian
motifs such as the architecture and the fashion of the figures. In the
present painting and its likely companions, Grimaldi might have
recognized for instance the Pammatone hospital of which he was a
protector in the 1640's.

Marina Aarts
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